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New Svlhhus Modll'ed fOr M.A. (En_g_sh L'mguagc & thernlurc) Two-Year Course

-ObjECtIVES AL ey,

" A. Comprehensive knowledge of the sound system of the English Laf]guag'é and ability to use the
. spoken and-written form for all purposes. : Ve

‘ % B Complw:hensne knowledge of Engl!sh therature m ordcr 0 develop dn analyucal approach.

C. Fair underslandmg of modern prose style rchIrEd to acQune exquisite wrmng skills.

D. Developmcnt of'taStt; for l:tcraturc and ability to a'pprcc:ate it.

E Abll\ymdo.rcsearch in thefeld ofspccuallsanon o

. F. Gairiing profound kn{)\\ledgc :o appear in all Natlonal and State Level compcmne exammanons
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v.,." Section A: quiledStudb B | '
£ 4 Chduens ¢ !’M""*C“d“’*‘“ﬂrd“

-+ 2, Christopher \l.lrlom: Dr. Faustus

.y .
T

9 .

| p William Shakc:pcarc. Hamles,' As }ou Like !1 L

': Ir John Donnc ‘The Sun RISIHE Good Mbrrow’, ‘E\m:le Mwl A VHWN f ; 7'

. ;John M]ltoh Parad:se Lusr - Book |

3 S,e-?“?“ B: N.Dn-_DchIe'd,Study' { S N " o
6 Edmund Spenser: .'fme;l}(]fm.jm' Book I- Canto
T \\'illiain Shakespc'afé’ Olhc’Ho: The Tempest ., ', -y
S Ben Jonsbn lolpone Or, The FOl . | o .
3 Francis Bacon ‘Of Truth”:f OfTravel" ‘OFStudi ‘ . ,. .
[0 John \\’el?s!{:r: The Duchess of Malfi 5 . bA | '
paper&'u's?‘o( EnglishMax 'M'arks:IOO A . ty
‘- 1. Unity and'Ccheren;e'in Comp;silion 2 . | . )
Reasomng in Wrmngla,nd Logical Fallacucs | | ) | - . I-..
3 3. Denomuoln and Connotallon . . _ "y | ol
' o4 Clant.j'f and Freshnessm Composn!on . " o ". “ '

5+ Research Paper and Documéntatldn

6. Tr:mscnptmn u'

' . . . : " '- .
7 Paragraph Wrmng - . ' ".: '
, . 8. Translatmn ofa Pdssage from. Hmd; !0 English and vice- versa '
9, Advanc:’d Comprehcnsmn (400 500 \\.ords) T, :

" Papei-- The Romantlc Period (I'Iﬂt I830)Ma,x Marks:100 * .

Sccnon A D'etnlled Study ',.‘

l. \Vulham Wordswomh Timem Abbey‘ *0de: lnl:muudns of Immonallty

) Samucl Taylor Colcndbc ‘lec of'lhe .Ancient Marlncr‘ ‘hubla I\hm'n

3.P.B. thrlev Ode to lhe Wcst Wmd‘ "T({l Skylark‘ ‘A Lamcnt' 'Thv. Cluud‘
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ﬁ/.lohn Keats ‘Ode toa Nlbi (ingale’; Odu lo Aulumn‘ ‘C)de on a Greclan Lirn ‘Ode on
Mclancholy e bt ' ; r
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Paper' V: Modern English Cr::mn'mrM‘n Marks:100

1. [)L{'nmon and Scope of Modern Gr.mlunar

0
‘
.
.
.

2. The Structurc of'Semchcc l’Honan Morphun\. Word, Phrage and Clause

. 3. Formal Cla55|f'oanon of'Words a) Noup. )Prono_un;'c) AdJCC!I\I{C. d) ‘Vprb ¢) Acverb f
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C
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I
‘. .
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.,. . 0 ]
6. Tensé Meanmg ofmnsc lcnsc and time, furmsnf'llu. vcub e

i
'
0
i

Meﬂnmg and use pf'tunsc Vubs

7. The Scn;encc and |tsl-mds (i) Simple; Complex and Compound (ii) Dcclarnmc Interrogative,
lmpermwc, Excl.lm,:mry (iii) Conditional Sentences ’
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' 1
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.
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_ PAPER - VIII: Literary CriticismMax Marks..:l(50 mE
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o 1P Aris{ozle' Poetics " Lo
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]
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" .15.'_Pus.t/colonial l.hlcor‘:y oFll_.itcratL;re _' ' : '
| ‘ o J .'.‘ ' . 5 .' o "
| ' b " . oo, '
| “PAPERZIXCommunicativé EnglishMax Marks:100
|

V. _ i
Scanned with CamScanner



i

e i

o
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ew Syll r I uage & Literature) Tw

M.A. (PREVIQUS)

SectionA: Detailed StudyMax Marks: 100

1. Geoffery Chaucer: Prologue to the Canterbury Tales
2. William Langland: Piers the Plowman
3. Daniel Defoe: Robinson Crusoe
4. William Congreve: The Way of the World
5. Henry Fielding:Tom Jones
6. Thomas Gray:
Section B; Non-Detailed Study
1. Sir Thomas Malory: Morte D* Arthyr
8. Thomas Browne: Religio Medicy
9 John Dryden: Absalom and Achirope!
10. John Bunyan: Pilgrnm's Progress

11. Alexander Pope:The Rape of the Lock

12. Samuel Richardson: Pamela

13. Jonathan Swift:Gulliver ‘s Travels

PAPER - 11:The Renaissance Period (1500-1660)Max Marks: 100

Section A: Detailed Study

1. Christopher Marlowe: Dr Faustus

2. William Shakespeare: Hamlet; As You Like It

3. Edmund Spenser: Faerie Queene Book I -Cantol
4. John Donne: *The Sun Rising’, ‘Good Morrow’, * Extasie’
5. John Milton: Paradise Lost - Book 1

Section B: Non-Detailed Study

6. William Shakespeare: Othello, The Tempest

—t = - SR EE—

¢ ‘ i
A(M _.,l,f'((z ELULKL»’}. v 20 )

PAPER- I :Middle English Period (1066-1500)and Neo Classical Pcriod(lGOO-l'ISS)

"An Elegy written in a Country Churchyard®, *The Bard'.

-
*
[

—————
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;,. Ben Jonson: Volpone, Or, The Fox

8,Francis Bacon: *Of Truth’; ‘Of Revenge®; ‘Of Marriage and Single Life*
9, John Webster: The Duchess of Malfi

l;aper IIT: Use of EnglishMax Marks: 100

1. Unity and Coherence in Composition

2. Reasoning in Writing and Logical Fallacies

3. Denotation and Connotation

4. Clarity and Freshness in Composition

5. Research Paper and Documentation

6. Transcription

7. Varieties of English

8. Translation of a Passage from Hindi to English and vice-versa

9.Advanced Comprehension (400-500 words)

Paper- IV: The Romantic Period (1785-1832)Max Marks:100
———
Section A: Detailed Study

1. William Wordsworth: *TheWorld is too much with us’; ‘The TablesTurned’; ‘Daffodils'; *The
Solitary Reaper”

2. Samuel Taylor Coleridge: ‘Rime of the Ancient Manner'; ‘Christabel’
3. P.B. Shelley: ‘Ode to the West Wind"; *Toa Skylark’; *A Lament'; ‘The Cloud’

l 4, John Keats: ‘Ode to a Nightingale™; *Ode to Autumn’; ‘Ode on a Grecian Um'; *‘Ode on
! Melancholy'

|

|

|

5.William Blake: “The Little Black Boy’, *The Lamb’, *The Echoing Green®, ‘The Shepherd’, ‘A

Cradle Song’, ‘The Garden of Love’, *London’, *The Sick Rose', ‘The Clod and The Pebble',"A
Poison Tree'

Section B: Non-Detalled Study
6. Walter Scott: Jvanhoe

7. Jane Austen: Mansfield Park

R
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" g Mary Shelley: Frankenstein
9. John Keats: Hyperion
10.Lord Byron: Childe Harold
11. Charles Lamb: Dream Children: A Reverie

12. William Hazlitt: *On Going a Journey*

Paper V : Modern English GrammarMax Marks:100

1. Definition and Scope of Modern Grammar

2. The Structure of Sentence: Phoneme, Morpheme, Word, Phrase and Clause

3. Formal Classification of Words: a) Noun; b) Pronoun; c) Adjective; d) Verb; e) Adverb; f)
Preposition; g) Conjunction

4. Word Formation: Use of prefixes and suffixes

5. Formal Classification of phrases and their structures

(Noun phrase, Verb phrase, Adjective phrase,
Adverbial and Prepositional phrase)

6. Tense: Meaming of tense, tense and time, forms of Lheverb

Meaning and use of tense; Verbs

7. The Sentence and its kinds: (i) Simple. Complex and Compound; (i) Declarative, Interrogative,
Imperative, Exclamatory, (iii) Conditional Sentences

8. Sentence and Transformation

(@) Direct and Indirect/ speech; (b) Active and Passive voice: Voice Reporting; (c) Removal of ‘Too",
{(d) Change of Degree

9. Analysis and Synthesis

10. Punctuation

11. Idioms and Phrases

12. Antonymsand Synonyms

13. Homonyws,Homographs

b 1Y Ove el bl e

1§, Essay writing
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PAPER - VI: Victorian Literature (1832-1901)Max Marks:100
______,...-—r—"
Section At Detailed Study

1. Alfred Tennyson: ‘Ulysses'; ‘TheLotos-Eaters’; ‘The Lady of Shalott'.
2. Robert Browning: *My Last Duchess'; ‘Prospice'; *Rabbi Ben Ezra’.
3. Matthew Arnold: ‘The Scholar Gypsy’;*Rugby Chapel’
4. Gerard Manley Hopkins: *‘God’s Grandeur’; ‘Thou Art Indeed Just Lord'; *The Windhover’
Section B: Non-Detailed Study
5. Charles Dickens: The Great Expectations
6. William Thackeray: Vamty Fair
7. George Eliot: The Mill on the Floss
8. John Ruskin :Unto this Last
9. Thomas Hardy: Tess of the d'Urbervilles
10. Charlotte Bronte: Jane Eyre

11. Soclo-cultural and Histoncal background of the Age

PAPER - VII: Twentieth Century English LiteratureMax Marks: 100
— e —

Section A

1. W.B. Yeats: ‘Easter 1916"; *Among School Children'; ‘Byzantium’, *Sailing to Byzantium®; *The
Second Coming’; ‘Lapis Lazuli’.

2 TS Eliot: ‘Love Song of J. Alfred Prufrock’

3. Philip Larkin: ‘At Grass'; *Churchgoing'; * Whitsun Weddings'; *Toads’

4, Ted Hughes: ‘Hawk Roosting’; *The Thought Fox’; *Hawk 1n the Rain’

5. Robert Frost: *Stopping by Woods on a Snowy Evening’; *The Road Not Taken'; *Birches'
6. Sylvia Plath: *Daddy";'Lady Lazarus’;*Ariel’

7. Walt Whitman: *One’s Self I Sing'. *When Lilacs Last in the Dooryard Bloomed’

8. Seamus Heaney: 'Bogland’;‘The Railway Children’,' Digging’

o W

e sk st
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5
o, Nissim Ezekiel: ‘Enterprise’; *Night of the Scorplon
10. Kamala Das: “The Dance of e Eunuchs':

‘Goodbye Panty for Miss Pushpa T §',

I1. A. K. Ramanujan: “The Riv

Reflections on a Great House'

My Gtandmothcr's House'; *The Old Plaghoyse'
er’. ‘Of Mo c

‘.

thers Among Other Things'; ‘Obituary". ‘Small Scafe

Section B
12. G.B. Shaw: S Joan

13. John Osbormne; Look Backin Anger

14, Samuel Beckett: Walting for Godor

15 Eugene O' Neill: The Emperor Jones

16 Arthur Miller: Deart of a Salesman
17. Tennessee Williams: The Glass Menagerie
18. GlrishKamad: The Fire and the Rain
19. Rabindranath Tagore: Chitrangada
f
Section C
20. D.H. Lawrence: Sons and Lovers
21. William Golding: Lord of the Flies

22. Emest Hemingway: Old Man and the Sea
23. Toni Morrison: The Bluest Eye

24, Anita Desai: Cry, The Peacock

PAPER - VIII: Literary CriticismMax Marks:100

Section A

1. Aristotle: Poctics

2, Longinus: *On the Sublime’

3. John Dryden: ‘Essay of Dramatic Poesy’

4. Samuel Johnson: *Preface to Shakespeare’

b Vo

e
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Section B

3. Samuel Taylor Coleridge: BiographiaLiteraria XV}
6. William Wordsworth: Preface to the Lyrical Ballads
7. Matthew Amnold: Function of Criticism

8. T.S. Eliot: *Tradition and the Individual Talent’

Section C

9. New Criticism

10. Marxist Criticism

11. Feminist Criticism

12. Structuralism and Post-structuralism
13. Post-modemism

14. Post-colonialism

15. Ecocriticism

PAPER - IXTechnical Writing and CommunicationMax Marks:100
—
1. Technical Communicatjons: Definition and Scope
(i) Language as a means of communication
(it) General and Technical writing
(iii) Levels of communication
(iv) The flow of communication
(v) Barriers to communication
2, Constituents of Technical Writing:
(i) Word formation
(ii) Words and phrases

(iii) Paragraph development

(iv) The art of Condensation ( Precis, Summary, Substance)

3. of Technica unication

o W

o ———
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[A] Written Communication
(1) Business Letters
(ii) Job Application and Resume
(iii) Official and demi-official letters
(iv) Report writing
(v) Technical Proposal
(B] Oral Communication and Presentation Strategies
(i) Organising Contents
(ii) Preparing Outlines
(iii) Nuances of Voice-delivery
(iv) Body Language

(v) Use of Audio-Visual aids

PAPER- X: Viva-Voce

Max Marks:100

—

W
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